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Frontispiece: Bookplate used by George Washington. Although 

strictly English in its design, this bookplate, with its stars and bars, 

is said to have provided the inspiration for the American flag. 
Bookplate Collection of William E. Baillie, 1920 


The Metropolitan Museum of Art «p 


is collaborating with JSTOR to digitize, preserve, and extend access to OU 


The Metropolitan Museum of Art Bulletin 951. 
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Advertising probably comprises 
more than half of all American 
paper ephemera, and while sales 
techniques do not change as fast as 
one might wish, the late nineteenth 
century saw many developments, 
mainly due to the tremendous vol- 
ume of tobacco advertising after the 
Civil War. From billboards to post- 
ers to handbills to trade cards, from 
newspapers to magazines to all sorts 
of objects that could be printed 
upon — fans, calendars, paper dolls 
- copywriters used them all. Gim- 
micks (tastefully called “sales 
lures”) included collectable inserts, 
like playing cards or pictures of 
celebrities or race horses — espe- 
cially in large sets to encourage 
repeat buying— and redeemable 
coupons. Perhaps the greatest lure, 
aside from the product itself, is that 
of an eye-catching package or hand- 
somely printed label. 


bus 000 Aet of Cone in the year 1868, by d 


Speculation about the first pack- 
age makes one wonder whether 
Eve's second apple was wrapped in 
grape leaves tied with a vine. Cer- 
tainly, without pockets, she needed 
a wrapper for her pins and needles, 
thread, and playing cards. Packages 
that hide the contents need to be 
labeled, and matter-of-fact or dec- 
orated, labels are usually so much a 
part of the container that they are 
destroyed with it. Occasionally 
someone saves them: thestrawberry 
jam label of 1868 was probably torn 
and then trimmed when some child 
soaked it from a jar for a picture 
scrapbook. Two of the labels that 
have remained in good shape are 
for paper collars and cuffs — items 
themselves meant to be ephemeral 
—which started a whole rage for 
paper disposables in the 1870s: 
waistcoats, bonnets, aprons, hats, 
tapestries, curtains, carpets, cuspi- 
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dors, and coffins. Printers samples 
of labels, cigar bands, calling cards, 
greeting cards, and even posters 
have survived to give us pristine 
examples, but much of America's 
most attractive ephemera was 
really used and shows signs of wear 
and tear. 


Packaging tended to be conserva- 
tive for nineteenth-century Ameri- 
can hardware and sewing supplies 
(pins, needles, thread, hooks and 
eyes) because of the competition 


with the sword, a yard-goods ticket, 
may indeed be English, but the 
others only look English: two of 
them — wrappers for thread — were 
folded and fastened with paper 
seals. For these products, the cus- 
tomer did not want the “New, Im- 
proved” model but an old reliable 
brand in a package that could be 
recognized. 

Another established product, 
British card games were still being 
played in Massachusetts in the early 
nineteenth century. The wrapper at 
the far right for Highlander cards 
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Bandboxes (so called in the seven- 
teenth century because they were 
intended for bands and ruffs) were 
adapted in nineteenth-century 
America for hats and millinery trim- 
mings of all sorts. Closets were lack- 
ing in houses built before the end 
of the nineteenth century, so many 
boxes were made; but as frail as 
they were, a good number have sur- 
vived. Originally decorated with 
leftover wallpaper, they were soon 
covered with paper manufactured 
especially for them. This box, prob- 
ably made about 1845, has a drap- 
ery-swag pattern covering the top, 
a wallpaper border completely un- 
suitable for a box top. The continu- 
ous design on the sides, of buildings 
reminiscent of Harvard, Yale, or 
Princeton in the eighteenth cen- 
tury, has been found on other boxes 
of the 1840s. 


Anonymous gift, 58.575 
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Designed for an American market, this 
valentine car was produced in Germany, 
where printing is traditionally of the 
highest quality. A mechanical novelty, 
the car has wheels (attached by metal 
grommets) that actually spin, and can 
be made to stand up and look three- 
dimensional if the tabs on the ends are 
pulled to expand a honeycomb of red 
tissue paper. The honeycomb device is 
used on the more conventional valen- 
tine of Cupid delivering a box with a 
blue bow, heart, and letter. Its back is 
stamped “Made in America,” the lan- 
guage of export, but predates the world- 
wide takeover of the greeting-card in- 
dustry by the United States. 
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Sales of nineteenth-century sheet music often de- 
pended upon the attractiveness of the cover, and 
that of the “Aniline Polka-Mazurka" —in full color 
and rustic lettering —is today more appealing 
than the music itself. “The rearing horse (right) 
appears on an American edition of Auber's “Le 
Cheval de Bronze,” produced at the Paris Opéra- 
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Comique in 1835, and was copied from the white 
charger in David's famous painting of Napoleon 
crossing the Alps. (The American lithographer 
put David's name beneath the horse.) 


Bronze Horse: Bequest of Glenn Tilley Morse, 
50.602.193 
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In 1895, when the firm of Buchanan 
& Lyall used this poster to advertise 
their chewing tobacco, big-city fire 
equipment included wagons with 
steam-pressured pumps and wagons 
with ladders. Fire engines of all 
sorts, red or not, have always in- 
trigued Americans, and they have 
taken a great deal of pleasure in 
designing, decorating, and caring for 
them, ultimately retiring obsolete 
vehicles into historical collections. 
One of the ways to decorate fire 
engines was to apply transfer orna- 
ments like the gold foliage above. 
Made by B. J. Warden of Phila- 
delphia in the 1870s, these two are 
part of a book of sheets of decalco- 
mania patterns. 


Decalcomania: T he Elisha Whittel- 
sey Fund,61.545 
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"Up to Date” 


State and county fairs have changed so little over the 
years that the fair poster above, except for the 1880s 
costume on the lady at the right, could be dated any- 
where from 1870 to 1920. Cattle, horses, biggest pump- 
kin, best apple pie, and most colorful quilt: may fairs 
never change. 

Today it seems inconceivable that male adults, to 
whom the sales pitch at the right was directed, would 
buy ten dollars' worth of chewing tobacco at ten cents a 
plug in order to acquire a complete set of these naughty 
ladies endowed with such mature charms. 

Opposite: A double-featured entertainment for 1860 
was offered by Yankee Robinson's troupe of acrobats, 
impersonators, dancers, and actors. Their “Moral Exhi- 
bition" took place in an “Improved Style Tent" and in- 
cluded tableaux of George Washington's exploits, the 
Revolution, and the Battle of Buena Vista. Pettijohn's 
1892 slogan, “I eat wheat, my horse eats oats,” raises the 
question of whether a reversal in the diet would produce 
prettier horses and faster women. Although the earnest 
young man inthe goggles seems to be clearly derived from 
such Toulouse-Lautrec posters as Aristide Bruant, he is 
true-blue American. With steady gaze and steely grip, he 
gets ready to advance the spark on his steering wheel 
and set out for speedy derring-do in his automobile. 


Robinson’s show: The Elisha W hittelsey Fund, 53.653. 
Goggles: Gift of Calkins & Holden, 57.627.100 
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Her golden curls just unwrapped 
from curling papers and her nightie 
neatly arranged, this little miss was 
offered as a premium to sell tea, cof- 
fee, and baking powder by the 
Great American Tea Company. 
Based on a photograph by George 
Rockwood and lithographed by 
Donaldson Brothers, she was ac- 
companied by a poem by Ella 
Wheeler Wilcox: 
A Golden sun beam stole its way 
From Heaven, for Earth's adorning, 
And from the threshold of life's day, 
It smiles a sweet “good morning." 
The undated tobacco-shop ban- 
ner (opposite) displays a complete 
set of "Racing Colors of the World," 
cards inserted by Allen & Ginter in 
Richmond Straight Cut No. 1 To- 
bacco and Virginia Brights Ciga- 
rette packages. Besides being an 
extraordinary example of chromo- 
hthography, it shows us that the 
idea of lady jockeys is not new. 
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Jackstraws and tiddlywinks, old maid and par- 
cheesi are descendants of ancient games not 
always played by children. Children's games, 
especially those dependent upon paper, began 
to be manufactured in Europe in the eighteenth 
century: printed paper gameboards, geography 
and history playing cards, peep shows, and 
coloring books were available if not common. 
Generations later — and further away from the 
puritanical concept of all card games as sinful 
—nineteenth-century American children had a 
large choice of modestly priced games. In spite 
of the quantity produced, this kind of paper 
ephemera tended to disappear easily, having 
been held in sticky hands or left in the summer 
rain near the playhouse. Snap (left) was ad- 
vertised as *A card game printed in colors. Put 
up very neatly in paper box with colored label." 
It would seem as though its cover owed some- 
thing to Rudyard Kipling's Elephant Child of 
1900: “Led go! You are hurtig be!" 

Advertised as an “Amusing Pastime,” the 
game of Comical Converse (opposite) consists 
of fourteen question cards and fourteen answer 
cards, the questions always by men and the 
answers by women. The game, credited to 
Solomon Splitsides, was played by shuffling 
the two kinds separately and turning up first 
the question pile and then the answer pile, the 
amusement being provided by the disassocia- 
tion and relativity of the two. 


Snap: Published by E. G. Selchow & Co., New 
York, 1917. Comical Converse: Published by 
W. & S. B. Ives, Salem, Massachusetts; Gift of 
Lincoln Kirstein, 64.629.33 
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Well pou marri me? your gentle breast. . 


Iu surprised 
you should ask, 


If women's work is ever done, left- 
over time and energy go into hand- 
made decorations. For the last fifty 
years, ladies with time and old 
chairs or tin trays to make beautiful 
have learned how to stencil fruit 
and flower patterns with metallic 
paint. In the 1830s to 50s, when 
Hitchcock chairs were the latest 
fashion, ladies were more apt to ac- 
quire their furniture already decor- 
ated, so did their stenciling with 
watercolors on velvet (right) or silk 
to frame and hang on the wall; they 
called it *theorem painting." Their 
colors did not always stand the test 
of time and light, but their assem- 
blages of flat patterns often resulted 
in naive but attractive images. 


Stencil on velvet, by Collata Hol- 
comb (1807-1887 ). Gift of Mrs. 
Elizabeth Peck Sheff, 47.103.2 
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Copybooks were developed to teach 
young ladies and gentlemen the arts 
of polite society: penmanship, 
drawing, music, and dancing. For 
those learning how to do water- 
colors, a book like the one above 
offered a color plate with a black 
and white duplicate waiting to be 
painted by the young artist. 
Cheering mottoes like “After 
Clouds, Sunshine, *Hail Colum- 
bia," *Be Not Weary in Well- 
Doing, with suitable emblematic 
decorations of flowers, songbirds, 
eagles, flags, etc., were printed on 
perforated cardboard. They were 
intended to be worked in wool, and 
could be found on the wall in farm- 
house parlors over the organ. “What 
is Home without a Mother” (left) 
was appropriately framed in rustic 
style, but was hung without ever 


being worked in wool: Mother was 
too busy. 


Copybook: “Examples for Drawing 
6 Colouring Flowers” (Phila- 
delphia, Janentzky & Co., n.d. 
[about 1845] ); Harris Brisbane 
Dick Fund, 54.524.54. Motto: 1874- 
1876; Anonymous gift, 53.570 
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bicyeles 


Pope Manufacturing © 
IPartford Conn. 1895 


Unlike other Herpicide posters with the 
slogan “Going, going, gone! Too late for 
Herpicide,” this young lady (following) 
seems to be not so much in danger of losing 
her hair as her corset cover. I. E. Palmer’s 
Royal Social hammock (above) was his 
most superlative model, coming in a range 
of colors. Although not so different from 
the Indian hamacas Columbus noted on 
his first voyage, Palmer saw fit to patent 
it in 1896. Designed by Will Bradley in 
1895, the cover (left) for the Columbia 
Bicycles brochure is a relief to the eyes 
and mind, with its handsome curvilinear 
pattern and beautiful lettering, which is 
kept to the essential minimum. 

Above: Whenever a new brand name 
for tobacco was needed, thoughts of Indi- 
ans were bound to occur; and when it came 
to real Indians, the paintings of George 
Catlin — well known in the 1840s — were 
the usual source. None of Catlin's Indians 
have coy faces like this huntress, searching 
the horizon for anything but buffalo. Cur- 
rier and Ives produced advertising cards 
like the race horse on the cover and this 
one for Noriega cigars; they were usually 
of comic subjects or sporting scenes with a 
space reserved for the client's message. 


Herpicide: About 1905; The Elisha W hit- 
telsey Fund, 53.679.62. Royal Social ham- 
mock: Gift of Lincoln Kirstein, 62.619.53. 
Columbia Bicycles: Gift of Fern Bradley 
Dufner, the Will Bradley Collection, 
52.625.28 
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This exquisitely chromolithographed 
little-gir1 doll in her lacy underwear 
came equipped with a wardrobe that 
would have been exactly what every 
little girl in America would have wanted 
around 1900: a sailor suit for everyday, 
an afternoon frock, a “Scottish” outfit 
with matching tam-o’-shanter, a “Sun- 
day best” with beribboned and befeath- 
ered bonnet, and, most delightful of all, 
a fancy-dress shepherdess costume. 


The Metropolitan Museum of Art, Gift 
of Miss Doris V. Reinhard, 41.114.1-9 
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Collectors are a breed apart, whether they 
covet paintings, books, postage stamps, dolls, 
buttons, matchbooks, old bottles, or beer cans. 
Things connected with tobacco seem to have 
created more collectors than paraphernalia as- 
sociated with any other commodity. Among 
the treasured paper items are cigar bands, cigar 
box-top labels, edgings, inserts, premiums, 
posters, trade and trading cards, cigarette 
wrappers, containers, and even billboards. Lov- 
ingly sorted and mounted (this is an album 
page of “K”s), these American cigar bands 


ር 
سی‎ መመመ. 


demonstrate the astounding variety manufac- 
tured from the late 1860s through the late 
1880s. Although the names tend to be uninter- 
esting — some have been glorified with a few 
Spanish words to imply, usually falsely, a su- 
perior Cuban origin—the gorgeously printed 
bands are evocative eye-catchers. 

Particularly suitable for an exhibition of 
ephemera is the paper fan above — an object 
itself gone with the wind, having lost the com- 
petition with air conditioners. This beauty ad- 
vertises the Grand Rapids Dairy. 
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Pompously pouter-pigeon-breasted as well as 
high-heeled, these spectator-sportsmen standing 
possibly on the shore of the Harlem River serve 
to remind us that the nineteenth century saw the 
conjunction of the development of the sewing 
machine and of paper patterns. Sewing machines 

1 made possible the overabundant trimmings of 
ladies” dresses after the Civil War and the con- 
stant production of new fashions. Paper patterns, 
originally developed for tailors and dressmakers, 
were first produced in graded sizes by Ebenezer 
Butterick about ten years before these June 1874 
fashions appeared. 

Below, J. Price of Paterson, New Jersey, ad- 
vertises “First Class Gents’ Furnishing Goods,” 
including evening gloves with embroidered cuffs, 
dress shirts with embroidered buttonholes, cra- 
vats, red and white flannel underwear, leather 
trunks, and carpetbags. 


Butterick fashions: Purchase, Joseph Pulitzer 
Bequest, 65.652.39. J. Price furnishings: Bella C. 
Landauer Collection 
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J. PRICE, 264 Main Street, Paterson, 
N. J., manufacturer of Fine Dress Shirts, and dealer 
in First Class Gents? Furnishing Goods. 

Underwear in Red and White Flannel. Red Merino 
and Knitted, also Flannel Shirts. Knitted Jackets in 
great variety. 
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In 1875, for venturing into the park, where you 
could meet your social peers standing about ( well, 
sitting down was not easy), you could still be 
dressed the way a proper lady should, complete 
with bonnet and gloves. An extraordinarily beau- 
tiful color lithograph, this dressmakers' poster for 
E. Butterick & Co. was made by the German- 
American Louis Maurer, one of the best artists 
who ever worked in the shop of Currier & Ives. He 
left them to go into partnership with Frederick 
Heppenheimer and concentrate on commercial 
art: posters, labels, box tops, and advertisements. 
The freshness of this impression is due to the fact 
that it was deposited by Heppenheimer & Maurer 
in the Library of Congress for copyright purposes, 
and disposed of by the Library in the 1950s as a 
duplicate. It had been laid away in the dark in- 
stead of growing flyspecked and faded in a dusty 
display window. 


Purchase, Joseph Pulitzer Bequest, 65.652.34 
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Th " I RABBIT 


Selected from the Four Quarters of the Globe! 


From tue JUNGLE! The PLAIN! THe MOUNTAIN! Tue RIVER! 


Ihe Whole Company on Wheels! 


A TRAVELING SHOW 


Which is popular everywhere, both with Boys and Girls, for whom it was 
specially prepared, and with their fathers and mothers, MNT iura idek 
and all other friends. FRASE AS 


ہج 59 


BREAKERS. 


The fifteen Animals. with their Keeper, are well-made, strong, durable, and wonderfully true to nature They can be arranged in an endless variety of positions and 
combinations, producing the most varied and startling effects. When not in use, they can all be packed away in the box, which is neat and strong 


When the Wheels alone are adjusted, the owner has a nice Wagon: when the ornaments are placed in position, a beautiful Cage, or Traveling Show ; and when the 
Animals arc added to this, and set up as any wide-awake child can arrange them, the effect is stupendous / 


This is ! ሐል ገዜ <=“ — ' A Toy so complete, or so comprehensive of the wants and For Sale by Toy ٤ generally. 
ا سے ا‎ pe مک یں‎ EO tastes of Childhood, as this, has never been offered. Itis not K i This Tiger comes straight from Henga 


He was caught in a sort of pit-f 


And presides at théir Gu He opens his jaws 


Thin ter laa ai only a “Happy Family" itself, but it carries the spirit of hap- 
piness into every family where it goes, filling the heart of its 


fortunate young possessor with delight. 


Orange Judd Company, 


SOLE GENERAL AGENTS, 
245 Broadway, New York. 


And shows hís great iws 
This royal old Tig 


This is an old Panther or Puma 
He 5 د‎ Oai yed and crue sa; tumo 
So he killed all the sheep 


This is an old Bear to be dreaded 
Who avenged the good Prophet bald-headed 
He is shaggy and fat, 

But hungry for all that 

This famous old Bear to be dreaded 


man WAS asier, 


t. this presumptuous old Puma 


Don't You Wish You Had Him? 


A New Acquaintance. 


CRANDALL'S 
HAPPY 


FAMILY. 


7 GREATEST, 


And this is the Leopard so agile 
He'll pounce upon anything fragile 
If he whisk but his tail ۱ ; 
The natives turn nale And this is the Wolf always roving 
At this beautiful Leopard s» 3 And this is the Wolf always roving. 0 
He devours the lambs 

And frightens their dams 

Does this sneaking old Wolf th 
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And this 15 the Greyhound so speeds 
By his looks von might think he wer 
Hut although he 18 gaunt 

He (s far above want 

This, true worthy Greyhoun: 


This beautiful young Kangaroo 
Was imported Aprossly for y 
His hind legsare strong 

And un iy long 


This singular voung Kangaroo 


* Beginning of Man,” 


e Rabbit so funny, In Abyssinia there lived this Baboon : D ‘his Rhinoceros’ home is Karaca. TT And this is the Lamb of tradition ; Now here's the 


€ boy And this is the Goat of the village 1 And this is the Ow! that is ered: 
His wl ways nick-name him Bunny, They caught him one day before noon ; A Vho ne'er was afraid of malaria The neighboring gardens he'll pillage ; He once into school gained admission ; According to Darwin's new plan : His claws by all vermia are feared ; 
And h var, ort, He will eat nuts or corn 1 Jis hide la like leather He is rugged and tough But soon he was T: z But he's a Chimpanree, He opens his موه‎ niat 
This በበበ መኩ E not, From evening "till morn, , And he's fond of warm weather And his coat it is rough, Eating grass on the "green, As you every one can sec When the nightfall is nigh 
0 MBC Rabbit so funny 


» " ` y ። 1 
This voracious Abyssinian Baboon This irrepressible Goat of the village This frisky young Lamb of tradition 


This absurd old ** Beginning of Man, ” 


m zeai ١ t is care 
` This clumsy old beast of Kantaria This pi-ra*-ical Ow! tha à 


Probably the most successful toys 
are those that are miniature repro- 
ductions of objects used by adults. 
Nineteenth-century children's car- 
riages were built with the same 
amount of care by regular carriage 
builders and described in regular 
carriage terms: phaetons, buggies, 
gigs, sulkies, and new patent sleep- 
ing coaches. It is a short step to the 
manufacture of wheeled toys — toy 
carts, sedan perambulators, and 
little red wagons. 

The circus poster (opposite) is 
so convincing that a second glance 
is needed to see that Crandall's 
Happy Family is a circus of toys: 
fifteen animals selected “From the 
Jungle! The Plain! The Mountain! 
The River! - The Whole Company 
on Wheels!" — complete with a cage 
and a keeper who wears a turban 
and striped rompers. 


The Elisha Whittelsey Fund, 
60.647.2, 54.509.17 
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MANUFACTURED BY THE 


Vermont Novelty Works Co. 


SPRINGFIELD, VT. 


| Organized 1859. 
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BOATING, THEATRICAL AND GYMNASIUM 301 


| BASE BALL, GYMNASIUM, BOATING, 
THEATRICAL STOCKINGS. 
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PROK & SNYDER, MANUFACTURERS, 


NS. SA 


Heeei Vio. Vo Sho. کم‎ Re کرت‎ 
FEE ፈ DRUMS Alacant پس ونوم شه‎ 


T RYE E 


Breathes there a man with a soul so 
| » dead that he remains unmoved at 
| | : = ١ he sight of the checkered and 
125 Nassau Gtreet New York, = striped baseball stockings or the 
: | , | |. due, brimmed “Pride of New York” 
TER id iat made of the very best flannel. 
D ised for baseball, cricket, or boating 
3 (also a "very neat Summer hat to 
vear in the street")? What woman 
—— MÀ | —— 1 does not breathe a little faster at 
Ko Ee esum Cd mo É the sight of the handsome chaps in 
the full-dress uniform of the runner, 
the trapeze performer. the yachts- 
man, or the rower? Shades of a 
summer afternoon! 


PECK & SNYDER’S ENGLISH WORSTED WEB BELTS. 


The Elisha Whittelsev 1 


No WA The New rekoak pal Ong, made of Ho verg best جب شم موق‎ estoc dt trie 
መጻፍ Do. حممی می مس‎ ኤፍ ዲፌኣዱጧ ሌላ ፋዲ ኣ ካፍቅላ ar Y ሺ #ዜ 51 .59 7 
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Ma PS Mate’ Rue Bal Qu 


3porting Goods of Every Description. 


FENCING MASKS, FOILS, GLOVES, do. 


 WORSTED LEGGINGS FOR BASE-BALL PLAYING. PECK & SNYDER, Manufacturers, NEW YORK. 


NEW STYLES-PLANNEL CAPS FOR DASE.BALL AND BOATING. 


PECK ል SNYDER, Manufcturors, 126 Nassau Stroet, N. Y. 
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Pranos lo Hire 


Brains vs Musele! 


BRAINS HAVE WON! 


+A Desperate Race for Life of over Une Hundred Years, ې‎ 
At last a Washer is made that women can use» 
IT IS CALLED 


“THE LITTLE JOKER.” 
MOTHERS, WIVES, DAUGHTERS, 
and all the great army of Washers, take courage. There is a 
NEW washer made, and it will wash CLEAN. It will wash Quick. 
It will wash Easy. It is CHEAP, SIMPLE, DURABLE. TRY IT. A 
trial will convince the most skeptical. 


A sheet-music cover 
(opposite), engraved 
between 1817 and 
1824, has been turned 
into a trade card for 
George E. Blake of Phil- 
adelphia, pianoforte 
maker and binder of 
music. A lady with the 
proper classical profile 
and coiffure for that 
date is playing, bliss- 
fully unaware that in 
another fifty years 
washing machines like 
the one at the left 
would come to the res- 
cue of “Mothers, Wives, 
Daughters and all the 
great army of Wash- 
ers.” Until the advent 
of the Little Joker, 
whose name is not ex- 
plained by the adman, 
washing machines re- 
quired a man’s muscle 
to operate. The bro- 
chure explains that *A 
Frail Woman can use 
it!” thereby saving 
*labor, doctor's bills, 
soap, fuel, cross babies, 
blue Mondays, cold 
dinners, cross women, 
sour men, weary aching 
limbs, sickness, suffer- 
ing, and death caused 
by over-work, exposure 
and colds." 


Sheet-music cover: 
Harris Brisbane Dick 
Fund, 38.78. Little 
Joker: Bella C. Lan- 
dauer Collection 


GEO. D. SUTTON'S CLIPPER LINE for SAN FRANCISCO. 


CLIPPER 


THE WORLD-RENOWNED A1 EXTREME 


- چو تكد‎ E ک ک ته‎ O 


21, ER, 


eni aas TER 


Master, at P 


my possibility of damaging Cargo 


‘en وہو ڑے ور چو یو اکر‎ HOGG 


ور rita‏ پر ور O‏ 


2 E 1 


7 12.22 "E 


is € om pl letin 8 her Cargo and will be dispatched Suddenly, 
~ | ۱ 109 days, i ; | k 161 CERE have MP EN 
e ` t ፅ1141 Ghat سر واد الو‎ d ነ ስ avotd | 
CEORCE D. SUTTON, 70 Wall St. 


The Ericsson (above), whose rapid 
performance attracted “World- 
Wide attention, took seventeen 
days to Liverpool from New York 
and 109 days from Liverpool to San 
Francisco. Such clipper-ship cards, 
usually printed in several colors 
and gold, were tacked up on water- 
front bulletin boards, or displayed 
in saloons and ship chandlers’ as 
sailing announcements. They were 
seldom dated, as flexible sailing 
dates meant holds could be loaded 
until the last minute. Frequently 
they did not portray the vessel at 
all but a picture suggested by its 
name: Robin Hood and even Santa 
Claus advertised the speed and 
safety of the ships so named. The 
small tugboat poster (opposite) of- 
fered the services of five tugs, one 


| "e ruin 


of which can be seen maneuvering 
a sailing vessel against the back- 
ground of San Francisco. 

Dating from the time when every 
circus side show had a tattooed lady 
or gent, the San Juan Hill marine 
(left) rattling his saber could be 
one of Teddy Roosevelt’s. To have 
him pricked upon the chest with 
needles and dyes, along with his 
cannon and eight-star flag, cost just 
two dollars. Outlawed in New York 
only recently, tattoo parlors kept 
books of colored patterns like this 
one from which to choose patriotic 
or sentimental emblems, or ART. 


Tugboat: About 1900; The Elisha 
Whittelsey Fund, 48.120.258. Tat- 
too design: About 1900; Harris Bris- 
bane Dick Fund, 46.24.27 
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Trade cards had the advantage of being small, 
easily and widely circulated, and they could 
also double as labels pasted on the merchan- 
dise itself. The label above belonged to Thomas 
Smallwood, who started making furniture in 
1817. By the 1850s his son advertised “Knock- 
down Furniture,” easily taken apart and 
shipped long distances. J. Maniort, “Wig 
Maker,” included on his card instructions for 
measuring heads. 

Pirates do not always sail the Spanish Main. 
The speed of advertising operations along with 
general naiveté about the necessity for copy- 
righting led to thefts like the cards at the right. 
They are lithographic copies, slightly prettied- 
up, of Kate Greenaway's colored wood engrav- 
ings in “Under the Window, Pictures and 
Rhymes for Children,” published in 1878. Ob- 
viously distributed blank, the same card has 
been used to advertise soap, shoes, patent med- 
icine, and Sunday school. 


Label: Gift of Grahame Thomas Smallwood, 
Jr., 1972.748 


f welove one another, God 
dwelleth in us, 


1 John 4. 12, 


CARTERS BLOOD SYRUP, 
The Great Blood Purifier 


C. E. CARTER, 
Cor. Branch & Smith Streets. 


That's a handsome tea-pot, 


Chas. H. Homan, Piano Tuner, 


Residence, Roslindale, West 
Roxbury Dist. 


At BLAKE'R, 612 Washington St., 
Boston, Mass. 


What have you got in it? 


If it's good tea, then give to me 


A cup of it,—this minute. 


SPECIALTIES IN 


Dress Goods 


—MANUFACTURED BY— 


JAMESTOWN ALPACA MILLS 
WM. HALL & CO., PROPS, 


HAPPY NEW YEAR. 


COME TO 


A. H. LITCHFIELD’S 
For Fancy Goods 


5 & 10c, GOODS A SPECIALTY. 


Compliments of 


LOWNEY BROS. & CO, 


INE CONFECTIONERY, 


ORIGINAL 
PHILADELPHIA CARAMELS, 


cur ጥቦ à N 
dames (Ganley, 


brand, one could accumulate a com- 
plete set of “College Colors Dolls" — 
such as the ones here, representing 
Bryn Mawr, Cornell, Yale, and 
Princeton. The same sales promo- 
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tion was used by magazine and 
newspaper publishers, who issued 
paper dolls as supplements or as 
children's bonuses in ladies’ maga- 
zines. Dottie Dimple, Lettie Lane, 


and others, along with their ward- 
robes, families, friends, servants, 
and furniture, appeared month after 
month and could be had on heavier 
stock for an additional quarter. 


The breezy remarks all so funny when written on post cards are 
often inspired by the silliness of the cards themselves. At the right 
are “Rah (9 times) Yale!” — mailed in 1909 with the message, “I 
guess this is you allright. What do you think." — and one from Buffalo, 
New York, entitled *Old Bill, Father of the Herd." Views of an inspir- 
ing nature like the one of the Metropolitan Museum, front and back 
in 1905, occasionally lead to more earnest messages: "Interested in 
art? This is full of nice things." Taken seriously by collectors from 
the beginning— a disputed date- post cards provided souvenirs of 
places visited before the advent of cheap portable cameras, and were 
often not really meant to be posted at all. Still fiercely collected, post 
cards, especially elderly ones, are of interest to historians of all kinds. 


TOLEDO PASSENGER AIR-SHIP, 
FIRST SUCCESSFUL FLIGHT, 
MAY 22, 1908. 

Roy Knabenshue at the Helm, with 
Aeronauts Chas. K. Hamilton and 
Earl Hess, all of 
TOLEDO, OHIO 


سو 


CT 


ەە ەە پىچى | 
ES É‏ 


tat 


eee seame 


Rah! rah! rah! rah! rah!rah!rah!rah!rah! Yate! 


akti tus Za 


| \NGHAM's 
| De AS 


beard and mustache lo a beautiful BROWN or 
BLACK that will not wash off. will find our 
"BUCKINGHAM' S DYE” jus? the thing and 
very handv, being tn one preparation. 

[t is easy of application, sate and effectual and 
is rapidly growing in public favor Fulldirechons 
on every bottle. 

PREPARED BY 
R.P. HALL & CO, Nashua. N. H. 
Sold bv all Druggists. 


OVER. 


| Those who desire lo change the color of their 


This is the i x PO TAGE 350 
TRAMP, as we BEFORE AnD AFTER. 


found him. 


Note the effect of one of our Nobby Hats! 


Incredible, but nevertheless *tis true, that 


this is the same party— A BU CHAN-EER 
BEFORE . 
THE ; 
PRESIDENTIAL ELECTION 
4 PUBLISHED BY DC. ۴۵7777770077 323 WASHINGTON S1 ١ 
--. ` RAS TAM E 
BEFORE AND AFTER. 
A BUCHAN-EER 
After fitting him out from head to foot with d | 
one of our ELEGANT SUITS, and a few trifles AF TER 
from our Furnishing Goods Department, Jm Pre 
Remember, we are four points unzaa of all PRESIDE NTIAL ELECTION 
competitors— 
Point No. 1— The FABRIC. ! PUBLISHED EX perra $23 WASHINGTON رو‎ - ኝ 
Point No. 2—The STYLE. E Q AMADO RRE 


Point No. 3—The FIT. TA 
Point No. 4—The PRICE 
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An old idea, metamorphic or me- 
chanical cards fold and unfold to 
reveal changing or split images. Six- 
teenth-century German ones were 
mainly anticlerical propaganda; for 
example, pictures of churchmen un- 
folded into monstrous devils. Late 
eighteenth-century French mechan- 
ical cards were political, either anti- 
Napoleonic or anti-Royalist. Nine- 
teenth-century America produced 
political metamorphic cards like 
the one at the left made for the 
1856 election campaign of James 
Buchanan; “Before” and “After” 
'hange expressions when the tab at 


fi 


6S C 


the bottom is pulled. Admen look- 
ing for novelties really took over 
"before-and-afters," using them here 
to sell clothing, whisker dye, and 
trips to the beach. One adman 
missed a trick: he did not name his 
product or the maker on the front 
of his card, and put them on the 
back, where some avid collector 
spread paste and mounted the card 
in ascrapbook, destroying the punch 


line about Mrs. Brown's figure. 
CN 


Whisker dye, clothing, and steamer 
cards: Gift of Olivia H. Paine, 
53.681 


NIFICENT STEAMER. ሪሮ 
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THE NORTH RIVER BANK 
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Cash: 


DI One Dollar Wf One Dolar | D [One Dollar ] 


[öne Do | Ta ar peze 1 


Dollar l| One Dollar. 


The sample banknote (above) and ornaments (op- 
posite) by Durand, Perkins & Co. represent a long 
history of mechanical ingenuity directed against 
counterfeiters. Paul Revere used special “money 
paper" manufactured by Stephen Crane in 1776- 
1778, taking as a warning the English experience of 
imitation watermarks used for spurious banknotes. 
Technical tricks to prevent forgery included ruling 
wavy lines in complicated patterns on banknotes, 
the use of steel plates instead of copper, and the 
addition of silk threads to the paper; but no sooner 
was a deterrent thought of than some forger got 
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around it. The early proliferation of small banks 
issuing currency is astounding. People not only 
needed to be able to detect forgeries, but also had to 
trust the financial soundness of obscure banks in far- 

away towns. Asher B. Durand, who designed these 
vignettes — of great originality in their day — was so 
extensively admired and imitated that although he 
gave up banknote engraving for painting about 
1835, his influence is still to be seen in the designs 
on today's bonds and stock certificates. 


Harris Brisbane Dick Fund, 17.3.3585, 3585( 47 ) 


THE METROPOLITAN MUSEUM 
OF ART BULLETIN INDEX 


A 


Alabaster. Tutankhamun, 3, 8-9, 17-19, 32-33, 42-45 
American art 

American Ephemera, 2-52 

Two Worlds of Andrew Wyeth: Kuerners and Olsons, 

6-192 

American Ephemera, Janet S. Byrne, 2-52 
Annex. Tutankhamun, 42-48, inside back cover 
Antechamber. Tutankhamun, 3-15 
Anubis. Tutankhamun, 17, 28-29 


B 


Bandboxes. American Ephemera, 6-7 

Bank notes. American Ephemera, 8, 52, inside back cover 
Bookplate. American Ephemera, inside front cover 
Burial Chamber. Tutankhamun, 16-27 

Byrne, Janet S. American Ephemera, 2-52 


C 


Campin, Robert, Mérode altarpiece. Two Worlds of Andrew 
Wyeth: Kuerners and Olsons, 171 

Cigar bands. American Ephemera, 30-31 

Copybooks. American Ephemera, 23 

Cranach, Lucas, Frederick the Wise. Degas: A Master among 
Masters, 11 

Currier & Ives. American Ephemera, 24, 34 


D 


Daumier, Honoré. Degas: A Master among Masters 
At the Champs Elysées, 31 
Laundress, 31 
Decorative arts. Tutankhamun, 2-48 
Degas: A Master among Masters, Theodore Reff, 2-48 
Degas, Edgar. Degas: A Master among Masters 
Absinthe, 17 
At the Louvre: Mary Cassatt in the Etruscan Gallery, 40 
At the Milliner's, 38-39 
Ballet from “Robert le Diable,” 26 
Banker, see Sulking 
Bellelli Family, 4-5 
study for, 5 
Café Concert at Les Ambassadeurs, 30-31 


Spring 1976 to 
Spring 1977 
NewSeries, Volume XXXIV 


Collector of Prints, inside front cover, 14-15 

Dancers in the Rehearsal Room, 39, back cover 

Daughter of Jephthah, 5 

Delacroix's Entry of the Crusaders into Constantinople, 
copy after, 2-3 

Delacroix's sketch for The Battle of Poitiers, copy after, 
34-35 

Estelle Musson, 19 

False Start, 23 

Four Dancers Waiting in the Wings, 47 

Gentlemen's Race: Before the Start, 35 

Horse Galloping, 57 

Horse Trotting, 36 

Ingres's Apotheosis of Homer, copy after, 32 

Ingres's Apotheosis of Homer, parody of, 32 

Interior (The Rape), 20 

James Jacques Joseph Tissot, 10-11 

Joseph Tourny (first state), 44 

Joseph Tourny (Variant C), 44 

Landscape, 42-43 

Le Sueur's Saint Paul Preaching at Ephesus, copy after, 8 

Mantegna's Virtue Victorious over the Vices, copies after, 
46-47 

Mlle Fiocre in the Ballet from “La Source,” 13 
study for, 12-13 

Mme Lisle, 18-19 

Portrait of Edmond Duranty, study for, 32-33 

Meissonier's Battle of Solferino, copy after, 24-25 

Menzel's Supper at the Ball, copy after, 26-27 

Muybridge's Animal Locomotion, vol. 9, copy after plate in, 
36 

Project for Portraits in a Frieze, 28-29 

Race Horses before the Reviewing Stands, 24 

Rape, see Interior 

Reader, 44-45 

Schoolgirl, 29 

Seascape, 43 

Sebastiano del Piombo's Holy Family, copy after, 8-9 

Singer in Green, cover 

Sulking (The Banker), 22-23 

Violinist and Young Woman, 16-17 

Whistler's Symphony in White, No. 3, copy after, 12-13 

Woman Ironing, Seen against the Light, 31 

Woman with Chrysanthemums, 6-7 
study for, 6 


Delacroix, Eugéne. Degas: A Master among Masters 


Battle of Poitiers, sketch for, 34-35 

Bunch of Flowers in a Stone Vase, 6-7 

Comte de Mornay's Apartment, 49 

Entry of the Crusaders into Constantinople, 3 


Durand, Asher B. American Ephemera, 52 


2 
The Metropolitan Museum of Art «p 
is collaborating with JSTOR to digitize, preserve, and extend access to OZ 


The Metropolitan Museum of Art Bulletin 951. 


www.jstor.org 


Dürer, Albrecht. Two Worlds of Andrew Wyeth: Kuerners 
and Olsons 
Large Piece of Turf, 16-17 
Young Hare, 16-17 


E 


Edwards, I.E.S. Tutankhamun, 2-48 

Egg, Augustus, Past and Present, No. 1. Degas: A Master 
among Masters, 20-21 

Egyptian art. Tutankhamun, 2-48 


Eishi, Chobunsai, Evening under the Murmuring Pines. Degas: 


A Master among Masters, 11 
Entrance Passage. Tutankhamun, 2-3 
Ephemera. American Ephemera, 2-52 


Etruscan sarcophagus from Cervetri. Degas: A Master among 


Masters, 41 
Excavation. Tutankhamun, 12-13, 16, 20-21 
Exhibitions 
American Ephemera, 1-52 
Degas in the Metropolitan, 1-48 
Treasures of Tutankhamun, 1-48 
Two Worlds of Andrew Wyeth: Kuerners and Olsons, 
1-192 


F 


Fan. American Ephemera, 31 

French painting. Degas: À Master among Masters, Theodore 
Reff, 1-48 

Furniture. Tutankhamun, 4-5, 8-11, 43-44, 46-48, inside 
back cover 


G 


Gauguin, Paul. Degas: A Master among Masters 
Day of the God, 49 
Little Parisian, 29 
Gold. Tutankhamun, cover, 18, 22-27, 34-35, 38, 40-41 
Greco, El (Domenikos Theotocopoulos ), Saint Ildefonso. 
Degas: A Master among Masters, 49 


H 


Harnett, William, Music and Good Luck. Two Worlds of 
Andrew Wyeth: Kuerners and Olsons, 13 

Hathor. Tutankhamun, 28-29 

Herring, John Frederick, Steeple Chase Cracks. Degas: 
A Master among Masters, 25 

Hiroshige, Ándó, Changing Horses and Porters at Fujieda. 
Degas: A Master among Masters, 39 

Hokusai, Katsushika, Strong Woman of Omi Province. 
Degas: A Master among Masters, 41 


Homer, Winslow, Gulf Stream. Two Worlds of Andrew 
Wyeth: Kuerners and Olsons, 15 
Hoving, Thomas 
American Ephemera, 1 
Degas: A Master among Masters, 1 
Tutankhamun, 1 
Two Worlds of Andrew Wyeth: Kuerners and Olsons, 4-5, 
9-10, 13, 15, 17, 19, 22-24, 28, 30-31, 36, 39-40, 42, 47, 
53, 62,67, 72, 76, 84, 92, 98, 101-102, 104, 108, 110, 
113, 117, 120, 126, 137-138, 141-142, 145-146, 150, 
153-154, 157-158, 165-166, 170-171, 175 


I 


Ingres, Jean-Auguste-Dominique. Degas: A Master among 
Masters 
Apotheosis of Homer, 32 
Mme Delphine Ingres, 6 
Mme Leblanc, 49 
Portrait of Louis-Francois Bertin, study for, 32-33 
Stamaty Family, 5 

Ivory. Tutankhamun, 46-48, inside back cover 


J 


Jewelry. Tutankhamun, 7, 24-27, 38-41 


K 


Kiyonaga, Torii, Bath House Scene. Degas: A Master among 
Masters, 49 


L 


Labels. American Ephemera, 2-3, 44 

La Fosse, Charles de, Finding of Moses. Degas: A Master 
among Masters, 11 

La Tour, Maurice Quentinde, Jean-Marc Nattier. Degas: 
A Master among Masters, 19 

Le Sueur, Eustache, Saint Paul Preaching at Ephesus. 
Degas: À Master among Masters, 8 


M 


Manet, Edouard. Degas: A Master among Masters 
At the Café, 17 
Emile Zola, 14 
Music Lesson, 16-17 
Still Life with Ham, 49 
Mantegna, Andrea, Virtues Victorious over the Vices. 
Degas: A Master among Masters, 46-47 
Maurer, Louis. American Ephemera, 34-35 


Meissonier, Ernest, Napoleon III at the Battle of Solferino. 
Degas: À Master among Masters, 24-25 

Menzel, Adolf. Degas: A Master among Masters 
Memories of the Théâtre Gymnase, 26 
Supper at the Ball, 26-27 

Metropolitan Museum of Art. American Ephemera, 49 

Monet, Claude, Dinner. Degas: A Master among Masters, 
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